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| NT. WRI TERS STUDY. NI GHT

A nmoth wheels onto the screen with a dull fuzzy fluid
sound. It curls about a dark room a roomlit by a brassy
1930's lanp with a green shade, a gl owi ng conputer screen,
other lighty pretty things. These objects rest on a |arge
antique desk and to the noth this is a nock city,

beautiful and alluring, a city we at first see through the
moth’ s blurred vision. A nodi cumof credits can appear
during this bit, white witing on silent black pages.

The nmoth hits the conputer nonitor and falls to the desk
stunned. It flickers |like a broken helicopter.

The WRI TER sits before the conputer, a ginger fuzzy haired
man with wire spectacles, his face lit by the glow of the
comput er screen his vision is |ocked upon. He is typing at
a word processor. He pauses, stuck for the next word.

VRl TER
People don't wite intelligent
horror films. It’s ironic. It
shoul d be easy. Life is horrific;
it’s fundanmental | y neani ngl ess.

We're born alone and we'll die
t he sane, convi nced that
something we create will persist.

A close up of the noth shows it in spasm dying. It stops.

O fscreen we hear a match struck to light a cigar. Snoke
drifts into view, and from unseen shadows behind the

WRI TER an Anerican voi ce speaks, a 1940's styl e DETECTI VE
straight froma Raynond Chandl er novel. He’'s wearing a
grey suit and wi de brimred hat that shadows his face in
eternal bl ackness.

DETECTI VE
| guess without that |ine of
thinking I wouldn't be here.

WRI TER
True. Al artists have a | ove
hate rel ationship with isolation

DETECTI VE
Sharp. Maybe that’s your angle?
| NT. CONCRETE CELL. DAYNI GHT

DAVID S eye is asleep under thick grey bedsheets. Hi s eye
opens and flits around anxiously.



BLACKNESS
CAPTI ON:  The Johnstown Proj ect

Bl ack white letters on black background in the sane
style/font as in the filmFromthe Life of the Marionettes
(1980).

BLACKNESS

Silence. A netal disc with a hole init, a flat toroid
(that’s a ring shape, folks) of rusty netal with a bl ack
background. W see it for a few seconds.

| NT. CONCRETE CELL. DAYNI GHT

DAVI D wakes up on an iron bed, only parts of his head
energed, the rest cloaked with thick grey wool | en

bl ankets. The bed is in the corner of a cell, its right
edge and top are pressed up agai nst snmooth hard concrete
wal | s.

DAVID sits up and rel eases a GOLD KEY he was cl utching
whil e asl eep. He | ooks startled and afraid at the
surroundi ngs and clunsily bangs hinself on the unexpected
wal | s. He pushes hinself into the angul ar corner and | ooks
around in confusion.

DAVI D
Wha... hell o? Hello? Can anyone
hear ne?
The yellowi sh electric light that illum nates the cel

flickers.

W see the the light-fitting up close, an oval yellow

gl ass, surrounded by a black wire cage in the centre of
the square ceiling. There are no wi ndows or doors here.
There’s a bed, a toilet, a lidded plastic tube running up
about a netre of one wall, a small netal stool. Everything
is clean, neat, cold.

DAVI D
(shouti ng)
Hel | ol VWhere am | !

Silence. There’'s a buzzing sound as a small red |light set
into the wall to DAVID s left flashes and buzzes three
times. There are three large red buttons spread across the
wal | that | ook |ike energency stop buttons on industrial
machi nes. Bel ow each button is a white sign with bl ack
writing, and bel ow each sign is a stark hol e about the

si ze of a shoebox. The blinking |ight was above the |eft
button. The wall is laid out before us. The signs read
FOOD, WATER, DEATH

( CONTI NUED)
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DAVI D
(shouting, getting anxious
now)
| s there anybody therel!

David is now standing on his bed. The ceiling |ight
flickers alarmngly.

DAVI D
(shouting in panic)
Anyone! !']

The wall and the three signs are seen once nore as the
scene fades to bl ackness along with DAVID s cri es.

| NT. OFFI CE RECEPTI ON. DAY

An ugly chatty old woman wi th makeup and hair so bright it
woul d make a clown jealous, MAUREEN is talking like a

di cti onary-machi ne-gun to angelic Japanese wonman AKO. (AKO
is pronounced Ay-ko, as in letter A by the way).

MAUREEN
...well | said to her you don’t
want to have anything to do with
him |f he s been caught doing it

once he’ll do it again, that’s
what they all do, if they do it
for you they’'ll do it to you one

day. And another thing, she told
me that Jack was up in her room
agai n, you know HER room Angie.
How about that one?

AKO
(not sure what to say)
Vell. ..

MAUREEN
Didn't | tell you?

MAUREEN sees shy, sheepy CHLOE appear.

MAUREEN

(smling warmy)

Ch, here we are. Ako, this is
Chl oe Fox.

(patroni singly at CHLOE)
Chloe, this is Ako. She’'ll be
wor king with you on the
comuni cati on systens.

AKO ext ends a wel com ng busi ness hand.

( CONTI NUED)
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AKO
Hel | o Chl oe, pleased neet you.
CHLOE
(shyly)
Hel | o.
MAUREEN

(patroni sing at CHLCE agai n)
You go with Ako dear, she’ll
bring you out of your shell a
bit.

AKO and CHLCE wal k off.

| NT. OFFI CE CORRI DOR. DAY
AKO and CHLCE wal k to AKO s offi ce.

AKO
Is this your first day?

CHLCE nods shyly.
AKO

It can be a bit intimdating at
first, all the new people, but

you' Il soon fit in. 1’1l |ook
after you.
CHLOE
(smling)

Thank you. Did she say your nane
was acorn?

AKO
Ako.
CHLCE
(awkwar dl y)
Sorry.

They reach the door to AKO s office and enter.

| NT. AKO S OFFI CE. DAY

The office of an interior designer. There are two desks
one for AKO and one for CHLCE. A third desk in the mddle
of the room has an architectural nodel of a pastoral

| andscape on it, little nore than grassy nounds.

AKO

This is your desk Chloe. Do you
know what you’ re doi ng?

( CONTI NUED)
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CHLOE
Yes, | think so... I’ve got to
work on the aerial... | mean the
transmtter design.
(bl ush)
AKO
Yes, that's right. |I’mworking on

the l ook of it and your working
on the control systens. | don’t

know any of that technical stuff,
it’s way over ny head. | normally

work with interior design, the
decorations, pretty papers and
paints and that sort of thing.
That's about ny level! W Il be
in the same room |’msure we'll
be good friends.

CHLCE sni |l es.

A red light on AKO s desk buzzes three tinmes and she

presses a button on the intercom

| NTERCOM
H Ako. This is Mandy. M ster
Tanter wants to see you right
awnay.
AKO
(into intercom
Ckay 1’1 be right there.

I NT. VIC S OFFI CE. DAY

VI C and AKO are beside a nodel of a nodernist building, a
steely cube with a fewtrees and trinmngs around it, and
sone greenery on the roof too, |like a rooftop garden.

VI C
And here’s the gas storage unit,
tw ce the capacity of this place.
What do you think?

AKO
Honest | y?

viC
That depends.

AKO
On what ?

Vi C
How nuch you love it?

( CONTI NUED)
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AKO
It | ooks cold, sterile...

VI C eyes AKO anorously. AKO doesn’t like it.

VI C
It’s beautiful. It’s big. It’'s
powerful. | love it. | want to
kiss it.

VI C pressures AKO until her back is to the wall. He's
unconfortably cl ose.

VI C
What do you say?

AKO
| don't like it.

VI C wi t hdraws qui ckly.

Vi C
Well, like it or not |I’ve
approved it. It’'s taken years to
get this far.

(presses intercom

Mandy, tell Statler to go ahead
with the Johnstown project. Full
st eam ahead.

| NT. AKO S OFFI CE. DAY

CHLOE and AKO are at their desks. CHLOE is working on a
nodel on hers, the nodel of the English garden, DAVID S
GARDEN from a | ater scene.

CHLCE
| want it to be a wonderful
par adi se.

W see the garden nodel up close.

CHLOE ( CONT’ D)
| want a | awn here, and sone
speci al trees here.

AKO
| thought you were working on the
transmtter?

CHLOE
Ch yes, | am well, | was. Mster
Manners wanted ne to help with
this. We must help himif we're
asked, nustn't we?

( CONTI NUED)
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AKO
Ch, David. | like him

CHLCE
| Iike David too.
(whi spering at AKO
| don't |like Mster Tortoise
t hough.

AKO
(1 aughs)
M ster Tortoise! You nean Vic?
He’'s a real creep. Don't |let him
get you al one.

CHLCE
He' s scary.

AKO
| think he’s scary too. Don’t
worry, we’'ll ook after each
ot her, shall we? Hey. Send ne a
text so | can get your nunber.

AKO funbl es her smart white nobile phone out of her neat
probably bl ack bag.

AKO ( CONT’ D)
In an enmergency we’'ll text each
other as an excuse to | eave the
room if he’s got one of us
t rapped!

CHLOE
(texting)
You are clever.

AKO S phone nakes a di ng-dong sound |i ke a doorbell

AKO
Ckay, got it.

CHLOE pl aces a sundial in the pretty garden nodel.

| NT. CONCRETE CELL. DAYNI GHT

DAVID sits on a dishevel ed bed, sweaty, red eyed, anxious.
He’s been in the cell a few hours now.

He noves towards the FOOD button and | ooks at it. He feels
a breeze and | ooks up and right to see an air vent in the
ceiling, a 20cmsquare, grilled hole. He steps beneath it
and raises a hand to feel a breath of cool air. He | ooks
around and grabs the small netal stool fromthe end of the
bed and stands on it to get closer to the grille.

( CONTI NUED)
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DAVI D
(cried down the vent)
Hel | ooo!

H s words echo netallically.

DAVI D
(to hinself)
| wonder where that goes.

SETH
As good as nowhere.

SETH speaking calmy, is a man dressed neatly and rat her
eccentrically in a red velvet coat and carrying a bl ack
cane. In manner and speech he resenbles a character from
The I nportance of Being Ernest, a late Victorian or
Edwar di an dandy. DAVID renmains conpletely unfazed by the
interjection. David sees a light switch on the distant
wal | .

DAVI D
(to hinself)
Where is this place?

SETH
| don’t know. Sone kind, of
prison, it seens.

DAVI D
Prison? Who runs it?

SETH
Who do you think?

DAVI D
The governnent..?

SETH
| don’t know... perhaps. Seens a
little sterile for the
governnent... and... why? Wat
woul d be the point? Does this
pl ace have a budget..? A
regulator..? A mnister in
charge? That doesn’t seemri ght
to ne.

SETH knocks on a wall with his cane.

SETH

Thi s seens nore sinister
DAVI D

| think so too. It nust be

"t hent'.

( CONTI NUED)
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SETH
Then? Who are they?

DAVI D
The others. You know.

SETH
(confused)
The others..? |'mnot sure |..

DAVI D
They’ ve finally got ne... finally
got e trapped.

DAVI D bends down as he speaks and | ooks at the FOOD button
up close. He presses it and a snmall white packet drops
down into the hole bel ow. The packet |ooks it contains a
hanburger. DAVID takes it, stands, and unwaps part of the
paper. W see a glinpse of bread. He puts it back in the
cavity for now.

DAVI D
So, how long am | here for?

DAVI D spreads his arns and circles about the enpty cell.
DAVI D

(shouts to the sky)
How | ong am | here for?

SETH
Per haps we shoul d prepare for the
| ong haul .

DAVI D

(ignoring SETH, staring at
the grille in the ceiling)
There’s got to be a way out.

SETH has vani shed. DAVID presses the WATER button and a
white plastic cup appears and half fills with water.

DAVI D drinks and | ooks at the enpty cup. Aflinmsy lid on
the tube that runs up the wall rattles to alert DAVID.
DAVID noves to it, presses a foot pedal and it opens. Air
sucks into the tube. He throws the cup in and the lid

sl ans shut.

DAVI D
(shouts to the sky)
Let ne out of here!

SETH
(of fscreen)
| don’t think anybody is com ng.
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DAVI D wanders bel ow the yellow orb of the ceiling Iight,
transfixed by it. It’s way out of reach but he reaches for
it.

EXT. SUMMER SKY. DAY

The small BOY DAVID s tiny hand reaches at a jet plane
t hat streaks across a perfect summer blue sky dotted with
with fluffy clouds.

EXT. ENG.I SH FI ELDS. DAY

Tiny BOY DAVID (five-ish, six-ish) is sitting in the
branches of a tree in a rough wild English countryside. He
waggl es his wellingtonned | egs for a few blissful seconds
and cl anbers down.

He strokes the rough bark, enjoying the sensation. He
finds a thin branch on the floor and tries to snap it but
fails.

EXT. WOODLAND. DAY

W see a small fox in the undergrowh of sone trees. It’s
cute. W like looking at this special rare sight. No other
characters are here.

DAVI D' S MOTHER
(shouted from a distant
of f screen)
Davi d. ..

| NT. CONCRETE CELL. DAYNI GHT

DAVID is pausing to think, head cocked |like a curious
parrot. He taps the walls of the cell with his fingers,
listening, feeling for anything holl ow sounding, a hint of
escape. He taps the floor. SETH is wandering around gi ving
a conmentary.

SETH
Seens solid.

DAVI D | ooks at the three buttons for a few seconds. He
reaches inside the FOOD hole, putting his armup the tube
behind as far as he can. W see his hand grasp at not hing
inside. He turns and | ooks at the two buttons, focusing on
t he DEATH butt on.

SETH
| wouldn’t recommend dying. Al
t he dead people I know are
frightfully tedi ous.

( CONTI NUED)
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(rmore seriously)
Per haps that button is a trick.
Per haps pressing that one wl|
actually let you go.

DAVI D
Maybe. Woul d you want to try?

SETH

That’s the thing about death.
It’s a one way trip. It doesn’t
matter if there is |ife after it
if you can never cone back and
tell anyone.

(pause)
No matter what you do, that
button will be a one way trip.

DAVI D
Unless it does nothing. 1I'Il save
that one for later.

He noves and | ooks at the WATER slot carefully. W see the
tip of a dripping tap that |ooks |like the kind of thing a

pet rabbit or hanster is fed with. DAVID s finger presses

t he WATER but t on.

| NT. BUS. NI GHT

A finger presses the stop button on the |ower deck of a
ni ght bus. It’'s a scruffy OLD MAN, standing next to AKO
gripping the pole. AKOisn't that bothered about the
conversation but doesn’'t mind getting involved.

OLD MAN
Li ke I was saying, that’s what
life is Iike nowadays. You get
up. G to work. Work. Eat. Cone
home. Eat. Watch telly for an
hour, if you re lucky. Sleep, if
you' re lucky, then get up and do
it all over again, if youre
| ucky. You either work and have
no time to do anything or stay at
home and have no noney to do
anything. It's a trap.

AKO
| suppose, yes, but work is doing
sonet hi ng. .

O.D MAN
| nmean doi ng sonet hing you want

to do.

( CONTI NUED)
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CONTI NUED: 12.

AKO
| *d have thought...

OLD MAN

(now ranting)
| nmean, no offense, you | ook
posh, like. | bet you Iike your
job but for nost ordinary people
it’s horrible. It’s just
sonet hi ng you have to do. Not
that | work. I’mnot one of these
scroungers, like. Don't get ne
started on them

The bus grinds to a hissing halt.

OLD MAN
(whi spers)
They' re everywhere.

The OLD MAN gets off.

EXT. BUS STOP. NI GHT
The bus pulls up at AKO s stop and AKO steps off.

EXT. CAR PARK. NI GHT

AKO wal ks across the car park to the entrance door of her
apartnent building. A gang of five youths loiter in the
medi um di stance next to a wall. She hurries to the
bui l ding front door.

| NT. AKO S BUI LDI NG HALLWAY. NI GHT

The security canmera silently shows AKO enter the building
and open the door to her flat. (Yeah, | know, |I’'m
directing, | canne help it captain, slap).

| NT. AKO S FLAT HALL. NI GHT

The door opens and AKO steps in and flicks the Iight on.
She renoves her shoes and places themon a neat rack in
the small entrance hall. On the wall are three snal

square electronic screens in a row. One shows a drifting

bl ue sumrer sky. AKO touches it and it cycles between

i mages; the air vent in DAVID S CELL, a white ring on a

bl ack background, an oak tree, a cute hanster. She settles
on the hanster. The flat splinters into several roons from
here. AKO | eaves to enter the |living room
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13.

I NT. AKO S LI VI NG ROOM NI GHT

The square main living roomis largely enpty in the mddle
apart froma white rug that | ooks like it’s made of
feathers. The decor is white, clean, angular, nodernist,
expensi ve | ooking. AKO enters and grabs a di scarded 1950’ s
headscarf, a crunb-filled plate, and a glass cup of cold
m | kless tea fromthe norning. She |eaves.

| NT. AKO S KI TCHEN. NI GHT

AKO puts the cup in a mcrowave and clicks it on. W watch
the tea turn as the soundtrack plays a grainy recording of
Dai sy Bell sung by the Bell conputer. After 30 seconds of
this captivating audi o-vi sual experience the vocals appear
and for the next 30 seconds we see AKO undress, shower,

put on a white kinono and go to the front room The nusic
st ops.

AKO bends down before a tiny hanster in a cage on a side
tabl e. AKO opens the door to feed it.

AKO
Hel | o Archie! How are you today?

W see the hanster twitch anxiously. AKO feeds the hanster
and shuts the cage door. W see the hanster nibble. W see
the hanmster drink. W see the hanmster run around its whee
whi ch plays Daisy Bell as it turns in a plinky plonky
met al music box sound.

| NT. CONCRETE CELL. DAYNI GHT

DAVID is exercising in his cell. Mntage of press ups,
stretches, star junps, and other novenents, all to the
pli nky soundtrack of the hanster wheel.

He stops (as does the mnusic) and presses the FOOD button.
A package falls. He unwaps a soft bun sandwi ch and bites,
enjoying it.

DAVI D
Ah, ham sal ad t oday.
(shouts to the sky)
My conplinents to the cook!

SETH i s | eaning agai nst a wall.

SETH
Nobody is |istening.

DAVI D | ooks at the soft bun sandwi ch.

( CONTI NUED)
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DAVI D
But sonebody nust care about ne.
(bite)
Sonebody is paying the
electricity bill. And keeping the

wat er machine in cups. And
checki ng the |ight bulb.

SETH
Do you think people sneak in when
you' re asl eep?

DAVI D
Maybe... Hey, are you
psychoanal ysi ng nme?

SETH
| wouldn’'t dreamof it.

DAVI D
Whose side are you on here?

SETH
Whose side are YOU on here?

DAVI D sm | es.

SETH
| amtrying to help you, old
chum

DAVI D

How the hell did | get here!

EXT. ENG.I SH FI ELDS. DAY

The snmal|l BOY DAVID, is running al one about a |andscape of
hills and stone walls, country roads that criss cross the
outskirts of a village in Yorkshire or Wales or some North
Engl and rural location. Al |ooks blissful and perfect.

EXT. FARMYARD. DAY

BOY DAVID runs in through the gate and to a whitewashed
farmhouse. He freezes as he rounds the corner to the nuddy
back yard. He has seen his FATHER there. David s father

| ooks like VIC, sanme actor, so I’'Il call himVIC DAVID S
FATHER. He has sideburns and is dressed in 1950's farm
wor k cl ot hes; brown trousers, white shirt, with sl eeves
rolled up. He looks intimdating. VIC DAVID S FATHER
stands next to a small chicken shed with feathers
scattered around |Iike snow, sone bl oody.

( CONTI NUED)
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VI C DAVID S FATHER
Davi d! Look what | caught 'ere.

Wapped in a white towel we see a tiny fox, panting,
anxi ous.

VI C DAVID S FATHER
He wer’ after our chickens the
little bastard. | cane out to a
frightful racket. He got hinself
stuck in the shed "ere. Killed
one | think. There' s bl ood about
any road. 1’| have to check
| at er.

BOY DAVID is fascinated by the fox. He takes a step
towards it and extends an armto stroke it before being
shout ed back.

VIC DAVID S FATHER
Stay back, you! What do you think
we do with little thieves eh? EH

BOY DAVI D
(afraid, quiet)
Dunno.

VI C DAVI D S FATHER
Wll let’'s see, shall w ? You
stay there.

VI C DAVID S FATHER unw aps the fox as best he can and
pulls out a foreleg, keeping nost of the rest of the

ani mal wrapped in the towel. He grabs a saw that was

| eani ng agai nst the chicken shed and puts the fox down on
a tree stunp, holding it dowm with one enornous |eft hand
so that the leg sticks out.

VI C DAVI D S FATHER
Now, watch this.

He puts the sawto the leg. W see BOY DAVID s terrified
face and hear the fox screamas the leg is cut into. The
boy closes his eyes tightly and turns away.

VI C DAVI D S FATHER
No! You | ook. You stay right
there and see what happens to
thieves. Don’t YQU bl oody nove.

We hear the yelps of the fox as the leg is sawn. BOY
DAVID S terror grows until he turns and runs into the
house t hrough an open door behi nd him

VI C DAVID S FATHER
Oy! You little runt!
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| NT. FARVHOUSE STAI RWAY. DAY
BOY DAVI D t hunders up the stairs.

| NT. FARMHOUSE BEDROOM DAY

BOY DAVID runs into the bedroom and cl oses the door.
There’'s no |l ock. He | eans on the door to hold it shut.

DAVID S MOTHER
(of fscreen, downstairs)
What did you have to show him
that for?

VIC DAVID S FATHER
(of fscreen, downstairs)
Shut it!

Smack sound.

VIC DAVID S FATHER
(of fscreen, shouted upstairs
t o BOY DAVI D)
Davi d! You get down 'ere. Don’t
make nme come up there!

Agoni si ng pause.

VI C DAVI D S FATHER
(shout ed upstairs)
Ri ght - you asked for it!

The thunderous sound of boots clinbing the stairs. Tiny
BOY DAVI D pushes hard on the door. H's father would easily
push through the door, the fear is in this anticipation.

BLACKNESS

VIC DAVID S FATHER S VA CE
(of fscreen, heard as though
it’s right next to our ear,
softly but nenacingly)
Da- vi d.

| NT. AKO S OFFI CE. DAY

CHLCE is quiet and tearful at her desk, withdrawn |like a
small child. AKOs tries to coax her into saying what the
problemis

AKO
It’s inportant to tell friends
our problens, it hel ps them go
away. We are friends aren’'t we?

( CONTI NUED)
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CHLOE
(sniff)
Yes, you're a nice friend Ako.
AKO
| s this about your munf
CHLOE
No. It’s alright. I don't want to
talk about it. 1’'Il be okay.

The song Woden Heart by Elvis Presley begins to play
starting with the "Treat Me Nice" |ine. CHLCE nouths the
wor ds. AKO has vani shed.

CHLOE
(silently nmouthed to
recor di ng)

Treat nme nice, treat me good,
treat ne like you really should
"cause |’ m not nade of wood,
and | don’'t have a wooden heart.

CHLOE lifts her right armand puts it on the desk with a
thud. It’s crudely made of wood like a dolls arm a wooden
mannequi n, old, vintage, yellow, flaky varnish.

W see a lifesize wooden doll as CHLCE, a bit like a
ventriloquist’s doll but nore roughly cut fromwood, a
mannequin with a painted smle, gazing eyes. W nainly see
the grinning face where CHLOE should be. The head is on
fire, burning.

INT.VIC S OFFI CE. NI GHT

W see a frightened CHLCE trapped against the wall of a
dark VIC S OFFICE. VIC is unconfortably close to her
pani cky face.

| NT. AKO S OFFI CE. DAY

CHLCE is tearful and wi thdrawn again, being conforted by
AKO, continuing the conversation fromthe above scene.

AKO
Alright, as long as you' re okay.
You can take the rest of the day
off if you want?

CHLOE
(nore pull ed together)
No, I'malright. | just had a bit
of a shock, that’s all. I’'ll get
back to work.

( CONTI NUED)
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AKO
Wul d you |ike nme you get you a
dri nk?

CHLOE

Actual ly, yes pl ease.

We gaze at a spider wal king around the nodel garden. There
is a cubic topiary bush in it now, |ike the cubic bush
DAVID cuts in the future garden scene.

CHLOE ( CONT’ D)

(of fscreen, spoken matter of

factly)
|"d Ii ke a weak cup of sweet tea
in a lenmon yellow china cup with
agoldrimwth aring of gold on
the inside. | want it poured from
a netal enanel tea pot |ike
sonmet hing fromthe Second Wrld
VAar .

EXT. DAVI D' S SUMVER GARDEN. DAY

A perfect English sumrer garden in the sun, the one from

t he nodel CHLCE was naking, beautiful, sublime. A pretty
red butterfly flies into the garden in an exact and

del i berate echo of the noth fromthe opening scene of the
film It spirals and curls, the pretty garden mrroring
the city of the opening scene too. It |ands on a pedesta
sundial like the one CHLCE put in the nodel. The butterfly
suns itself.

| NT. WRI TERS STUDY. NI GHT

The WRI TER draws a spider’s web with a gold pen, a fancy
fat pen, kind of like a cigar. The branches of the draw ng
represent connections between different characters so it’s
not exactly like a spider’s web but it is web-like. Beside
the WRI TER st ands the DETECTI VE. The DETECTI VE puffs on
his cigar.

WRI TER
See what |’ m doi ng?
DETECTI VE
Enl i ghten ne.
WRI TER
|"m1lining up the dom noes.
DETECTI VE
Looks kind of Iike a spider’s web

to ne.

( CONTI NUED)
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WRI TER
No, it’s dom noes. Each thread is
a connection between col ours, and
the col ours are peopl e.

DETECTI VE
You' re one hell of a deep guy.
How cone the people are col ours?

VRl TER
| f not, they' d be boring.
Everyone has to be a different

col our.
DETECTI VE
| only deal with black and white
people in my normal |ine of work.
VRl TER

You' re one hell of a shallow guy.

DETECTI VE
You got that right. If | see a
broad I kiss her. If | see a
nmeat - head | give himfal se teeth.

VRl TER
(drawi ng a red connection
bet ween poi nts)
That’' s because you're a col ourful
character.

DETECTI VE
| try ny best. So, what’s next?
| NT. DAVI D' S BEDROOM MORNI NG
W see DAVID s cl osed eye, asleep under bedsheets. H s eye
opens and flits around anxiously in a mrror of the scene
at the start of the film but now he is in his sunny
bedr oom

BLACKNESS
CAPTI ON:  The Morni ng Before The Event

BLACKNESS

Silence. A netal disc with a hole init, a flat toroid of
rusty netal is on fire on a black background. It burns for
a few seconds.
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| NT. DAVID S FRONT ROOM DAY

g

FELICITY is adjusting a painting on the wall. It's a b
in a

pai nti ng about one netre wi de by one and a half tal
noderately heavy gilt frane.

FELICITY is dressed in garishly bright clothes like a
1950"s pin up, with vintage head-scarfed hair,

poi nty-cornered gl asses. The roomis festooned with sew ng
in a vintage 1940’ s/ 1950’ s style and gari sh patterned

mat erial, dotty, ginghametc. The roomis bedecked with
bunting and piles of stuffed butterflies and pillows, sone
with butterfly notifs. The painting is above a confy
chair.

FELICITY flips opens a conpact and applies a bit of
fire-engine red lipstick. In the reflection we see a
glinpse of the painting which we haven’t really seen unti
now. It’s of an angel holding a gold key. We don’t see the
angel ' s face.

FELICITY teeters out of the roomon pointy scarlet high
heel s.

| NT. DAVI D' S KI TCHEN. DAY

FELICITY wal ks in to see her identical twi n daughters AW
and BEEMY at the breakfast table, waggling dangling |egs,
aged six-ish | guess, dressed in pretty bell dresses in a
1950’ s style, like fairies on the tree. They’re nunchi ng
toast nessily with sticky jamfingers, faces, etc.
FELICITY is mldly horrified at the ness.

FELIC TY
Any darling, where is your
father? Or are you Beeny? | never
know whi ch is which.

AW
" m Amy. She’s Beeny.
BEEMY
(overl appi ng)
| " m Beeny.
AWY ( CONT’ D)
| don’t know where he is. He nade
us toast.
FELIC TY

(di sapprovi ngly)
So | can see.

BEEMY
| think he’s upstairs.
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| NT. DAVID S DOMSTAI RS HALLWAY. DAY

FELI CI TY
(shouting upstairs in a posh
ringy voice)
Davi d! David are you up there?
(to hersel f)
Honestly | don’t know what to do
with that man. Absolutely
usel ess.

| NT. DAVI D S KI TCHEN. DAY
FELI CI TY waddl es back i n.
FELICI TY

(to BEEMY)
Any darling could you run

upstairs and find daddy? There’'s

a poppet. I can’t walk in these
shoes.

BEEMY
| * m Beeny.

FELI CI TY

Sorry, would you go pl ease. Now
there’s a good girl.

FELICI TY wal ks to the sink for a danp cloth as BEEMY gets
up.

FELICI TY
Wai t !

...and FELICI TY w pes her fingers and face as BEEMY
| eaves. She w pes AWY and the table.

| NT. DAVI D' S BEDROCOM DAY

BEEMY peers in though the open door. DAVID is not there.

This will acquaint us with this roomwhich is pretty and
full of bright fabrics, garish colours, all very neat and
cl ean.

| NT. DAVI D' S STUDY. DAY

BEEMY pokes a head into the enpty room again. The study is
nore sonbre in decor and has a desk to work on with a
conputer. There is a big table like the one in VIC s

of fice and sure enough on it is the Johnstown buil ding
nodel , the sleek silver cube in a grassy | andscape.
There’s a hat stand here and a hat |ike the DETECTI VE
wears is on it. BEEMY is only here for a second or two but
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we can |linger over the nodel if you want so that we can
see that it's the sane as the one we’ve al ready seen.

| NT. DAVI D' S KI TCHEN. DAY

Thr ough the kitchen wi ndow FELICI TY sees DAVID in the
garden, which the back door opens into.

FELI CI TY

(to hersel f)
Oh, there he is.

(shouts behind her)
It’s alright Any darling I’ ve
found him

(to AMWY)
Beeny go and tell Amy... oh never
m nd.

EXT. DAVI D' S SUMVER GARDEN. DAY

DAVID is clipping a potted topiary bush with hand shears,
shaping it into a cube. W see a tiny ant running along a
branch to a | eaf, separated fromthe col ony. The branch
and | eaf are deliberately snipped away to send both
tunbl i ng eart hwards.

DAVI D
That Vic, he’s going to steal it
fromnme. After all the work |I’'ve
put into it.

SETH i s suddenly around.

SETH
Hang on a mnute are you sure it
was Vic?

DAVI D

O course it was Vic. He's been
after ny idea since day one. You
shoul d have seen his eyes bul ge
out when | first showed it to
him Ch God! I wish |I'd never
told himabout it. I wish 1'd
never told anyone!

('snip)

SETH
Per haps you shoul d have protected
yoursel f nore

DAVI D
Yes, you're right!
('snip)
But it’s too late for that now
The Johnstown project was ny
( MORE)

( CONTI NUED)
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DAVI D (cont’ d)
idea. Mne! |I’'ve been working on
that for years. My heart and sou
went into it. And now he’'s goi ng
to steal it right fromunder ne.

SETH

So, what can we do about it?
DAVI D

|’mtoo trusting. | hate Vic.

hate him

DAVID snips a violent snip then noves back to | ook at the
perfectly cubic result with pride.

SETH
Hating Vic won't hel p. Perhaps
you' re not trusting enough?

DAVI D
How do you nean?

SETH
Per haps you could do wth sone
help with the project, an ally?

DAVI D
(pensi ve)
Hey... that’s not a bad idea.

SETH
It would give you soneone to
bounce ideas off, new input,
fresh blood. It would give you
nore | everage over Vic at |east.

DAVI D
Yes... | rather like that idea!l
Maybe. .. wait!

DAVID puts the shears on top of the cube bush and darts
into the house.

| NT. DAVI D' S KI TCHEN. DAY

DAVI D dashes in through the back door and out to the
hal | way.

AWY AND BEEMY
(in unison as DAVID passes)
Daddy!
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| NT. DAVI D S STUDY. DAY

DAVID enters the study. He | ooks at the Johnstown nodel
t hought ful | y.

DAVI D
Yes. You know what, | think it
coul d use a conmuni cations array.

SETH is magically here. He doesn’t speak but peers at the
nodel with interest.

DAVI D opens a desk drawer. W see a gun inside, a 45
A.C.P., the sort of thing a 1940's detective mght carry.
A nobil e phone is inside too. DAVID grabs the phone,

cl oses the drawer and nakes a call

DAVI D
(into phone)
Hel | o Maureen? It’s David
Manners. |s that new girl there,
Chl oe?

MAUREEN
(of fscreen on phone,
apparently to soneone el se
at a mllion words an hour)
...and | told her exactly what |
t hought of her, right to her
face, | said...

DAVI D
(to phone)
Hel | 0? Can you hear ne?

MAUREEN
(of f screen on phone)
Oh | amsorry. Do excuse mne
M ster Manners. Was it Chloe you
wanted, the quiet little girl? 1
don’t know if she’s cone in yet.
Shall | buzz her?

DAVI D
(to phone)
No, you' re alright. Tell her to
see ne as soon as she gets in
tonorrow, it’s inportant. Is that
okay?

| NT. OFFI CE RECEPTI ON. DAY

MAUREEN scri bbl es a nessage, speaking as she wites

( CONTI NUED)
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MAUREEN

Go. And. See. M ster. Mnners.
As. Soon. As. You. Cet. In. It’s.
| mportant. For little Chloe.
Alright I'll pass that right
along! WIIl that be all?

(pause)
Ch good. CGoodbye M ster Manners.

MAUREEN hangs up and pauses in the | ongest silence she’s
had in years, then wheels round to continue gossiping with
anot her chatty old woman who coul d be her clone, DOREEN

MAUREEN
That M ster Manners, he’s so
nice. A bit odd though, he keeps
talking to hinself.

At this point I mght have DOREEN rai se a brief eyebrow at
the canera, but yes that’s directing, slap.

MAUREEN ( CONT’ D)
(continues her race)
Now, where was |... oh yes, the
thing that really gets ne about
her is the way she’ s al ways
putting it about...

LATER:

CHLOE enters reception |ate for work. Reception appears to
be enpty. She tip-toes around, trying not to be noticed.

| NT. OFFI CE CORRI DOR. DAY

CHLCE sneaks along the corridor to her office Iike an
alert heron in a mnefield.

| NT. AKO S OFFI CE. DAY

CHLCE peers in. It’s enpty, phew. She sneaks in and
suddenly baml AKO bursts in kicking the door open because
her arnms are full of wallpaper sanples. CHLCE junps in
shock.

CHLCE
Ako, you nmustn't do that to ne!

AKO
Sorry! | had ny hands full. On,
Maur een was here, she said you
have a nessage. She left it on
your desk.

GO AND SEE M STER

W see the nessage clearly witten:
| TS | MPORTANT.

MANNERS AS SOON AS YOU GET IN

( CONTI NUED)
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CHLCE
It’s fromDavid, he wants to see
me, | thought he was at hone
t oday?

AKO

(dunpi ng papers)
He is. Let’s have a | ook.
(peering at the note)
Tell you what, 1’1l call him

AKO gets out her white nobile phone and presses it a bit.

AKO
(into phone)
Hel | o, David. Yes, fine
t hank-you. How are you? Good.
Chloe is here, she got a nessage
about seeing you..

| NT. DAVI DS STUDY. DAY

DAVID is in his study, at all tinmes staring at his nodel
fromevery angle. He's talking on his nobile.

DAVI D
(to phone)
Ch, yes. | wanted to see her

about addi ng a communi cati ons
array to the Johnst own
bui | di ng. ..

DAVI D careful ly places a nodel flower into the gardeny
roof of the nodel while he pauses to |isten.

DAVI D
Actually, no, you' re right. |1
woul d I'i ke to see her today. And

yes, | know, | do really need to

speak to Vic about it first.
pause)

kay, I'Il be in later. Tel

Chl oe to see me when | get there.

SETH, suddenly in the room picks up the flower with his
gent|l eman’ s gl oved hand.

SETH
Way did you have to nention Vic?

DAVI D
(suddenly a nervous w eck)
| know... | don’t know He’'s in
charge. | have to see himfirst,
don’t 1!? Ch what have | done!

SETH crushes the fl ower.
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BLACKNESS
CAPTI ON: The Afternoon Before The Event

| NT. VIC S OFFI CE. DAY
DAVID is seated. VIC is pacing and ranting.

Vi C
Right. 1’ve nade a pile of
revisions. Here’'s what you're
going to do. You' re going to take
off all of that green garden shit
on the roof and use netal tiles
instead. In fact, | want sone
windows init, | want to see
what’s going on in there. Lots of
wi ndows. And | want caneras too.

DAVI D
| can’t take the grass off, it’'s
part of the comuni cations array.

VI C
Communi cations array? Wat twat
ordered a comuni cations array?
(pause)
| bet it was you, wasn't it!
(of course he knows)

DAVI D
| think it’s inportant.

VI C

Look, mate, you ve got to be with
me on this one. You don't seemto
understand what I’mtrying to do
here. |1 don’t want people like
you nessing things up for me with
all of your "why not add this"
and "howabout that"..

The intercom buzzes. VIC presses the button.

VI C
(to intercom
What is it Mandy? Can’t you see
l|’min a nmeeting!

MANDY
(on intercomn
There’s a little girl here who
says she wants to see you, Chloe,
Chl oe Fox.

( CONTI NUED)
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ViC
(suddenly sheepi sh)
... Chl oe. ..
MANDY

(on intercon
She says it’s inportant.

VI C pauses for an eternity, suddenly quiet, guilty,
pensi ve, anxi ous.

VI C
Tell her she's fired. Tell her to
cl ear out her desk and | eave
i mredi atel y.

(uncli ck)
VI C (CONT’ D)
(to DAVI D)

And you get rid of that grass.
VI C sweeps the grassy bits off the building nodel with his
arm
I NT. VIC S OFFI CE RECEPTI ON

A devastated CHLOE wal ks away i n sl ow shock.

EXT. FARMYARD. DAY

W see BOY DAVID S terrified face fromthe earlier fox
sawi ng scene.

| NT. VIC S OFFI CE. DAY

We see the Johnstown building nodel as it is now, a shiny
pure cube of netal.

BLACKNESS

Silence. The burning nmetal disc with a hole in it is stil
weathed in flame but nowthere is less of it, it’'s
bur ni ng away.

We see up close that the disc has a black skull shape on
it; death.
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EXT. SUMMER SKY. DAY

In a clone of an earlier shot. The small BOY DAVID s tiny
hand reaches at a jet plane that streaks across a perfect
sumrer blue sky dotted with white fluffy clouds.

EXT. DAVI D' S SUMVER GARDEN. DAY

FELICITY energes into the garden, squishing her heels into
the lawn. AMY and BEEMY are here chasing a butterfly. She
noves to a bl anket on the lawn that has a w cker basket
containing brightly coloured material inside. Oher sew ng
things Iie on the blanket. A vintage sewi ng book with
pretty fashions is fl opped open. She noves to sit on the
bl anket .

FELI CI TY
Cone on girls! Pip pip! Do stop
runni ng about. Let’s play a gane!

FELICITY sits down and the girls flop nearby.

FELI CI TY
Il say a word and you say the
rst word you can think of. So
| say ice you night say...

I )
fi
i f

AMY
cream
FELIC TY
Yes, very good Any, or are you
Beeny?
AMY
[ m Any.
BEEMY
(al nost at the sane tine)
| * m Beeny.
FELIC TY
Be as quick as you can! G ass.
BEEMY
Tr ees.
FELIC TY
That’ s good. Sugar.
BEEMY
Sweet s!
AMY

| want sweets.

( CONTI NUED)
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FELI CI TY
Honey.
AWY AND BEEMY
Bee!
BEEMY
Buzz buzz buzzy bee buzzy bee.
FELI CI TY
Life.
BEEMY
Deat h.
FELI CI TY
Deat h? Do you know what death is?
BEEMY
Yes, it’s when you fall down I|ike

t hi s!
BEEMY flings her arnms up then falls to the floor withing.

BEEMY
Agh! 1’ m dead! |’ m dead!

AW
| want to die. | want to hang
nysel f!

FELIC TY
Amy! Wiy do you say that!? You
mustn’t say such things!

BEEMY
Buzz buzz buzz buzz buzzy bee
buzzy bee. (chanting) Any dead!

Ay dead!

FELIC TY
Beeny, stop it! Stop that AT
ONCE

BEEMY

|l won’t | wont!
(in DAVID S FATHER S voi ce)
| won’t you little runt!

59 | NT. CONCRETE CELL. DAYNI GHT
In a cell of a design |ike DAVID s we see FELICITY, naked,

cowering in a corner facing away. She is shivering. SETH
is here, nicely dressed and standi ng around, as ever.

( CONTI NUED)
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SETH
Strange to see you human for a
change, Felicity? | didn't know
you had human feelings. |
haven’t... we haven’t seen those
in years.

FELICI TY
(sobs)
Let nme go.

The song Woden Heart by Elvis Presley begins to play
again starting with the "Treat Me Nice" line, now tw sted
and in steely reverberation |like a blurry chil dhood
nmenory.

SETH extends a gl oved hand and grasps a fist full of

Felicity's dark swirling hair. He twists his hand to

reveal her face, she is the wooden doll, painted with
bri ght makeup and a pernanent smle.

EXT. DAVID S SUMVER GARDEN. DAY

FELICITY and the girls are sitting on the bl anket on the
| awn once nore, happily playing their gane.

FELI CI TY
Fly.
AWY
Bird. O a fly. Like a buzzy fly.
BEEMY
O a butterfly. Afly made from
butter!
FELI CI TY
Yes! That’s good - |’d not

t hought of that. | wonder why
butterflies are called butter
flies? Perhaps it’s because of

buttercups. |I’'ve always thought
buttercups were a nost el egant
fl ower.

BEEMY

I’mtired of this gane.

FELIC TY
Me too, let’s cut out sone
butterflies, shall we? Help ne
pick the material. | want to nake
lots and lots for the front room
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The ganme is over. FELICITY pulls together her sew ng
supplies and begins to sort out material with the girls. A
fabric butterfly that had been previously cut out flops
onto the bl anket.

| NT. CONCRETE CELL. NI GHT

DAVI D hol ds up a ragged white paper butterfly, torn from
t he paper the food cones wapped in. He is on the bed,
bearded, dirty, ragged, w thout dignity or hope.

He eats it, salivating nmessily, large lunps of it falling
fromhis crusty yell owtoothed nouth

He sits up in unwashed bedcl ot hes weari ng underwear and
scratches a check-mark into the wall using the GOLD KEY.
The mark is one of hundreds in the wall. "DAVID' is seen
scratched into the wall.

W see a noth bashing itself into the ceiling |ight
repeatedly in futility.

We see himon the wecked remains of a bed he has partly
di smant|l ed and broken. DAVID is slow, depressed,

di sgusting. SETH is standing in the cell, a well-dressed
eccentric paragon of civility.

SETH
Good norning and how are we
t oday! ?
DAVI D
Not too good. Not good at all. My
tooth’s still playing up.
DAVI D wi nces.
SETH

My ny, we are in a sorry state,
aren’t we?

DAVI D
Yes, we are in a sorry state. |
am sorry.
SETH
" m not surprised, you | ook
di sgusti ng.

SETH | ooks at the DEATH button.
SETH ( CONT' D)

Maybe it’'s time to try this
but t on?

( CONTI NUED)
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DAVI D
(insulted by that)
|’ m not that desperate. \Were
there’s life, there’s hope. Life.
Yes.

SETH
But what can you do here? In this
box. In this sealed box. This
tonb of solitude?

DAVI D
Isn’t that life? Aren’t we all in
tonmbs of solitude, as you put it.
One way or another? Besides, |’ve
got you, old chum

SETH
Me!

(1 aughs)

My ny we are desperate. It’'s true
t hough, imagi nation can be such a

great liberator. | like this
streak of positive thinking. Do
conti nue.

DAVI D

|’ve got free food too, and water
and shelter. That’'s nore than
sone peopl e have.

SETH
Per haps. Or do they? Mst people
have food and shelter. In fact
everyone will have food and
shelter until they die, they're
just too stupid and too scared to
see it. There's nore to life than
food and shelter.

DAVI D
| can scratch on the wall.

SETH
Ah! An artist! But, there’s
nobody to see it.
(peers at sone scratchi ngs)
This is a very exclusive gallery.

DAVI D
One day, maybe. .

DAVI D gl ances at a hole hacked into in the concrete wall,
about 40cm across and as deep. SETH nobves to that too and

peers in.

( CONTI NUED)
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SETH
Ah, is that it? The hope of
escape? O freedon? Is that what
you cling to? Is that ALL you
cling to now?
DAVI D
Yes, of course.
SETH | ooks into a square mrror stuck to the wall. It
shows DAVID s reflection
SETH
Mrror mrror on the wall, who's

DAVI D smi |

the fairest of themall..

es.

DAVI D
Where there’s life, there s hope.
Hope!

(stands up)
You know, in Pandora’s box, hope
was all that was left. It was a
not h, you know, described as
moth-1ike, if I recall.

SETH
Perhaps it’s because it chases
t he noon? Hope and | unacy are
of ten cl ose associ at es.

DAVI D
(getting cheerful)
Clever. But no, | think it's nore

of a freedomthing. You see, no
matter what the present is like,
you can always escape into a
better future.

SETH
VWhat if the future isn't better?

DAVI D
Well, that’s the point. The
future doesn’'t exist, only as
your belief of it and in it. The
actual future can’t exist, |
nmean, for people, for us, because
as soon as we're in it, poof,
it’s gone. It only exists as a
concept in our mnds, a belief,
an expectation, good or bad.
There’s really no reason to ever
think of a bad one, it would only
ever make us feel worse!

( CONTI NUED)
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From apparently nowhere the noth fromthe ceiling flutters
down and | ands on DAVID (have fun with this one,
filmmakers) it opens its wings and | ooks brightly
coloured now, nore like the butterfly than the brown ol d
not h.

SETH
(now peering into the hacked
hole in the wall, the
tunnel)

Shall we nake a npve?

DAVI D
Yes, it’s a good day! | suddenly
feel incredibly happy to be
human! So |lucky to see a great
future, the heaven ahead, no
matter what the present | ooks
like.

DAVI D stretches and grabs a netal spike made from part of
the bed. He noves towards the hole and continues to chip
away at the tunnel. The butterfly takes off and flies in a
circle. The Daisy Bell tune plays subtly in the
soundtrack, to remnd us of going round in circles, but
the music isn’t over the top because too | oud woul d

i ndi cat e madness, when the nood is now jovial.

| NT. WRI TERS STUDY. NI GHT

The soundtrack continues and the WRITER S conputer nonitor
shows a black and white images of the cell with DAVID
starting to cut a tunnel. There is a rotating nusic box
like a mniature carousel turning. The WRI TER puts out a
hand to stop it and the nusic stops.

VWRI TER
He’ s | osing contact.

DETECTI VE
(of f screen)
s that a good thing?

WRI TER
Yes and no. He keeps talking to
hi nsel f.

DETECTI VE

I's that a bad thing?

VRl TER
Happens all the tine.

DETECTI VE
You' re good.

( CONTI NUED)
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VRl TER
It’s sad though, so incredibly
sad. He was such a clever child,
such a nice kind boy, before it
al | happened.

DETECTI VE
Sure, before it all happened.

I NT. 1950’ S LI VI NG ROOM EVENI NG

The roomis a bit |like DAVID S STUDY but set in the
1950’ s. The crackly-sounding radio is playing the end of
Daisy Bell. DAVID S FATHER i s readi ng a newspaper in an

armchair

and DAVID S MOTHER i s hand sewi ng. DAVID S

MOTHER | ooks and acts like FELICITY, in full 1950 s

attire, but perhaps a bit nore plain. On a table BOY DAVID
is delicately working on a cardboard nodel, a skel etal
early version of the Johnstown architectural nodel.

BOY DAVID puts a small red outfitted tin soldier inside

t he cube.

DAVI D S MOTHER
What are you nmeki ng David
darl i ng?

BOY DAVI D
lt’'s a nodel.

DAVI D S MOTHER
Yes, | can see it’'s a nodel dear,
but what is it a npdel of?

BOY DAVI D
(quietly, engrossed)
The worl d.

DAVI D' S MOTHER
Speak up darling mumry can’t hear
you.

BOY DAVI D
The world. 1’ m maki ng a nodel of
the world. Look here’s the taps
where the water cones out and
here’s. ..

DAVI D points out the details of the nodel.

DAVID S MOTHER
It’s here ARE the taps darling.

DAVI D S FATHER
Let’ s have a | ook.

DAVID S FATHER rai ses his head to have a quick | ook.

( CONTI NUED)
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DAVI D S FATHER
Worl d? Looks |ike a funny | ooking
world to nme. Besides, the world’'s
not square, it’'s round. Every
bugger knows that. It’s round.
What do they teach you at that
school !

BOY DAVI D remai ns engrossed and transfi xed by his nodel.
BOY DAVI D

(whi spered to hinself)
It’s the world.

| NT. WRI TERS STUDY. NI GHT
The WRI TER flicks through the pages of a filmscript.

VRl TER
What’ s next, do you think?

DETECTI VE
You're nmy client. You tell ne.

WRI TER
Soneti mes you have to break
t hi ngs before you can fix them

DETECTI VE
You nean the girl?

VWRI TER
| " mconsidering it. What do you
t hi nk?

DETECTI VE
| think we should | eave her out
of it.

VWRI TER
| think she’ll understand.

A puff of cigar snoke fromthe DETECTI VE appears. The
WRI TER clicks a switch on the keyboard before himto
change our scene.

EXT. PARK BENCH. AFTERNOON

CHLCE is sitting on the bench, sad, with her bag and ot her
of fice stuff packed up. She | ooks up at sonmeone com ng.
It’s DAVID, she gets happier. W see DAVID and CHLOE
sitting beside each other tal king, DAVID on her right.
They talk (we don't hear). They nake each other snmle.

This is the start of a romance. W see CHLCE take the GOLD
KEY from her bag and give it to DAVID
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| NT. BUS. NI GHT

It’s warm and AKOis sitting on the top deck of the

doubl e-decker bus in a light jacket, and a white bl ouse
that has the top few buttons undone. She gazes at the

bl ackness beyond the wi ndow. The lights flicker off for a
few seconds, revealing the world beyond the gl ass which

| ooks like the world seen by the noth in the WRITER S
STUDY in the opening scene. The |ights cone back. AKO gets
up and presses the stop button.

EXT. BUS STOP. NI GHT

AKO exits the bus wth others. She is checking her nobile
phone and bunped violently by a passenger getting on. She
drops her phone and it tunbles away to the ground and
smashes. AKO bends and picks up the pieces.

The passenger who knocked her is shown to be the WRI TER
dressed in disguise as an ordi nary passenger. The doors
cl ose and the bus pulls away.

EXT. CAR PARK. NI GHT

AKO i s wal ki ng honme towards her buil ding. Five hooded
yout hs i ncl udi ng young wonan SANDY are neandering near a
wal | outside. One is vomting. AKO hurries. VIC PUNK st eps
out fromthe shadows very close to her. He is the sane
actor as VIC but he’s a new character now, nore of a
cockney rebel than his office self.

VI C PUNK
Hello darlin’.

AKO says nothing and hurries on.

VI C PUNK
Hey, don’t go.

AKO speeds up. VIC PUNK runs up and grabs her armtightly.

VI C PUNK
Stop, | only want to get cl ose.

AKO
(screans)
Hel p! Let ne go.

The yout hs show up and for an instant AKO thinks they are
there to save her.

VI C PUNK
She wants us to help her, let’'s
hel p her hone.

AKO | ooks horrified.

( CONTI NUED)
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VI C PUNK ( CONT’ D)
Rel ax darlin’, W’ re not gonna
"ert you. Just having a bit of
fun that’s all.

AKO
Let ne go at once you brute!

VI C PUNK
(anmused)
Brute? | like it. Sounds a bit
| ah-di -dah. | like posh girls,
ne.

SANDY, a girl fromthe gang speaks up.

SANDY
Just let her go Vic.

VI C PUNK

(suddenly nental)
You shut the fuck up. Don’t you
fucking tell nme what to do you
dunb fuck.

(to AKO
Sorry lady. | nust watch ny
fucki ng | anguage.

39.

VI C PUNK | aughs then stares nenacingly at the terrified

AKO

Ti ny AKO screans and struggles hard,

AKO
L-let ne go.

VI C PUNK
You |l ook terrified. A big grown

wonman | i ke you scared shitless.

| ve not done not hing.

trying to pull free

but her right armis held in the vice-like grip of the
nmonster Vic. The gang | aughs.

VI C PUNK

There there. What do think |’ m
going to do eh?

(noves close to her face)

Get cl ose?

(1 ooks down her bl ouse)

Get inside there?

SANDY

Leave her al one, that’s enough.

VI C PUNK

Enough? Hmm

(pause)
( MORE)

( CONTI NUED)
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VI C PUNK (cont’ d)
Oh no. It's not nearly fucking
enough!
(1 aughs)
Cone 'ere. Let’s have a party at
your place. It’'s over 'ere innit?

He drags AKO across the car park to the building entrance.
SANDY is worried. SANDY doesn’t go with them

| NT. AKO S ENTRANCE HALL. NI GHT

The silent security canera shows the gang bundling AKO in
and to her flat.

| NT. AKO S ENTRANCE HALL. NI GHT

The gang bundle in with AKO |like a flood of water through
a sluice.

I NT. AKO S LI VI NG ROOM NI GHT

At this point AKOis attacked but | don’'t want to show
anyt hi ng nasty, so...

The gang swarmin. Surfin USA by the Beach Boys starts to
pl ay and everyone starts to dance, including AKO well

chor eographed toget her, everyone happy. The flat m ght get
damaged a bit during the affray, but it’s fun not violent.

The nusic stops abruptly at sonme point and we see AKO s
naked dead body on the bl oody feathery rug, anong the now
wrecked remains of her flat. The gang are filtering out.

VI C PUNK
(suddenly frightened at what
he’ s done)
Conme on, let’s beat it.

On a shelf we see a tin soldier ornanent, red outfit so
he’'s a bit like SETH, a bit like the steadfast tin sol dier
fromthe Hans Christi an Anderson tale.

| NT. CONCRETE CELL. NI GHT

DAVID sits on the bed, bearded. Sone years have passed
since he arrived. The cell is full of rubble. He has a
vacant insane stare. The butterfly is seen dead.

DAVI D
(sings depressively and out
of tune)
Dai sy, Daisy, give nme your answer
do. I'mhalf crazy all for |ove
( MORE)

( CONTI NUED)
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DAVI D (cont’ d)
of you. It won’t be a stylish
marriage. ..

| NT. DAVID S LI VI NG ROOM EVENI NG

DAVID is neatly dressed in a white shirt and trousers |ike
his father, waltzing with FELICITY around the room There
are bal |l oons and streaners and bright coloured |ights.
They dance to an audi ence of AMY, BEEMY, DAVID S FATHER
OLD BEEMY, JOHNNY, EDDIE, ELVIS and OLD FELICITY (in order
of how many will fit in the room) The nusic is Daisy
Bell, playing froman old record.

(MUSI C
...for | can't afford a
carri age. ..

FELICI TY | ooks stiff, like her fixed smle on her heavily
made up face. Her grin hardly changes when she speaks.

FELIC TY
Conme on David darling nove to the
beat. Mwve to the nusic.

DAVI D
|"mtrying dear, I'mtrying. |
just don’t have natural rhythm

FELIC TY
Just foll ow ne.

We see FELICITY's feet, noving badly and not at all in
time or with DAVID. The pair funble an awful dance. The
record ends and the room full of people appl aud.

FELI CI TY
(whi spers to DAVI D)
Really David you really are the
wor st dancer in history!

DAVI D appears to ignore FELICITY and smiles broadly to the
audi ence as the couple bow. Surfin’ USA by The Beach Boys
begins to play.

| NT. CONCRETE CELL. DAYNI GHT

DAVID s gaze is w de, vacant, lost. The Beach Boys are
still playing faintly and DAVID s |ips are quivering
gently to the words but no sound emts fromthem SETH is
inthe cell, still active and on his feet.

SETH

Come on David old chum Shake a
| eg.

( CONTI NUED)
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DAVI D | ooks al nost conmat ose. SETH | ooks into an eye and
waves a hand before DAVID s gl assy gaze.

SETH
| know there’ s sonebody hone
sonmewhere, or | wouldn’t be here.

DAVI D cones to and | ooks at SETH

DAVI D
What’ s the point?

SETH
(ducki ng the question)
| wonder how | ong we’ ve been here
now. Feels |like years. It

probably has been years, hasn’t
it?

SETH | ooks along the wall at a | ot of check marks.

DAVI D
About five or six years,
reckon.

SETH
Five or six years. My ny, has it
really been that |ong? That’'s a
jolly long time, isn't it?

DAVI D
(sarcastically)
Yes, it’s ajolly long tinme. A
very jolly jolly long tinme

i ndeed.

SETH
Sarcasmis the | owest form of
Wit.

W see the wall with the three buttons. The red food |ight
beeps three tones. W fix on that unchanging wall for a
bit.

DAVI D
Ch God.

DAVI D junps up and presses the DEATH button. A card the
size of a postcard made of thick card falls into the hole
bel ow. The card is dark blue with white witing. DAVID
grabs the card and reads it. SETH peers over his shoul der
and reads the words al oud.

SETH
Hol d the button for a count of
five to rel ease the gas. You nust
be certain that you want to die.

( MORE)
( CONTI NUED)
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SETH (cont’ d)
When you rel ease the gas there is
no goi ng back.

BLACKNESS
CAPTI ON: The Night Before The Event

| NT. CH LDS BEDROOM NI GHT

The roomis it in pink light by a weak | anp. AW and
BEEMY are in the sane bed beside each other with FELIC TY
reading to them

FELICI TY
The tin soldier stood there
dressed in flanmes. He felt a
terrible heat, but whether it
cane fromthe flanes or fromhis
| ove he didn’t know. He’'d | ost
his splendid colors, maybe from
his hard journey, maybe from
grief, nobody can say.
(to the children)
Gief is sadness, but bigger.
(back to the book)

He | ooked at the little |lady, and
she | ooked at him and he felt
himself nmelting. But still he
stood steadfast, with his nusket
held trimon his shoul der. Then
t he door bl ew open. A puff of
wi nd struck the dancer. She fl ew
li ke a syl ph...

AWY
(i nterrupting)
What’ s a syl ph?

FELIC TY
A sylph? It’s a sort of fairy.

BEEMY
Li ke a w ndow syl ph!

AWY
O a sil-fer neckl ace.

FELIC TY
Yes very funny.

BEEMY
O asi...

( CONTI NUED)
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FELIC TY
Yes that’s quite enough. Do | et
me finish the story. I'mreally

right at the end.
(continuing with the story)
She flew |i ke a syl ph, straight
into the fire with the soldier,
bl azed up in a flash, and was
gone! The tin soldier nelted, al
in a lunp. The next day, when a
servant took up the ashes..
(away from the book)
| wish mummy had a servant to
pi ck up the ashes.

AW
You’ ve got daddy.

FELI CI TY
(sarcastically)
Yes, quite.
(back to the book)
She found himin the shape of a
little tin heart. Because he
| oved her. And that’s the end.

FELI CI TY snaps the book shut.

FELICTY
Ri ght, are you ready to sleep
now?

AWY
Does daddy | ove us?

FELI CI TY
Don’t be silly darling, |ove
doesn’t exist inreal life. It’s
just a story.

AWY
But | thought...

FELI CI TY
You nustn't think of silly
things. You' |l understand when

you're older. It's time to goto
sl eep. Mumy’s had a | ong day and
wants to rest.

FELI CI TY tucks the children in.

FELIC TY
Now go to sleep quietly |like good
little poppets.
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BLACKNESS

Silence. A burning netal disc with a hole in it is
melting, dripping hot netal in splots onto a cold flat
surface. The drops are formng a heart shape, casting a
netal heart as in the story.

| NT. DAVI D' S STUDY. NI GHT

DAVID is typing on his conputer. FELICITY cones in to see
what he is doing.

FELIC TY
That’s the children off to bed.
What are you doing David dear?

DAVI D
" mworking on the final few
pl ans for the project.

FELICI TY sees the GOLD KEY on DAVID s desk. She picks it
up with curiousity.

FELICI TY
VWhat’'s this key to?

DAVI D
Oh, | don’t know. Chloe gave it
to ne.

FELIC TY
(instantly jeal ous)
Who is this Chloe?

DAVI D
(instantly anxi ous)
Un fromthe office. She is..
she was... helping ne with the
conmuni cati ons array.

FELI CI TY
What a strange | ooking key it is.
What does it open?

DAVI D
| don’t know. Maybe it’s just for
decoration, she’s a designer.
don’t know what it opens. Mybe
not hi ng!

FELICITY
Not hi ng? Real ly David, do you
expect ne to believe that this
Chl oe woman gave you a key. ..

( CONTI NUED)
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Silence. Md sentence FELICITY stops maki ng a sound. Her
nmout h keeps novi ng but we hear nothing. We still hear
DAVI D when he speaks though. DAVID is anmazed.

DAVI D
Wowl

FELI CI TY keeps chattering at DAVID, making no sound. SETH
is suddenly there, invisible to FELICITY.

SETH
You can say that again.
DAVI D
Www  What just happened?
SETH
| don’t know. | think... yes..

| ook!

We see the Johnstown project building nodel with no
foliage at all, it looks like a pure shiny netal cube. A
l[ight is shining on it so that it |ooks especially

angul ar, shiny, clean.

SETH ( CONT’ D)
The Johnstown project, it’s
activat ed!

FELI CI TY finger wags, nouthing sonething about DAVID
ignoring her. DAVID is blissful.

DAVI D
| always knew it would work. |
knew it. | knewit!

DAVI D pi nches his fingers together.

DAVI D
(j oyously)
| feel nothing! Nothing at all!
wonder if this is what God feels
like?

DAVI D | ooks at the nodel again. FELICITY finally gives up,
flaps a dism ssive hand, and toddl es off out the room

LATER:

DAVID i s slunped asl eep over his desk. The hand of CHLCE
reaches out to touch himon the back, awakening him at
contact. She instantly vani shes. DAVID checks the tinme. He
pi cks up the GOLD KEY and | eaves the room
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| NT. DAVI D' S BEDRCOM NI GHT

DAVID slips into bed beside the sleeping FELICITY, still
clutching the GOLD KEY. The scene ends with a shot of
DAVID s eye closing, a mrror of the one of it first
opening in the cell right at the start of the film

CLI MAX

Yes, there’s no scene heading. This is it, the filnms big
crescendo. There have been a few clinmaxes before but
everyt hing has been | eading up to this point.

The scene starts with the burning netal disc. W fly
t hrough the hole.

Then we see a special nontage and ani mati on, with previous
characters and scenes building a vast cube like a

cat hedral that grows to enornous proportions, awe

i nspiring, inposing, beautiful. The nmusic is dramatic,
choral, powerful, vast (I will probably conmpose this). The
whol e sequence | asts about five mnutes. I’'Il work out the
full sequence |ater.

But when it ends there is a dramatic contrast between its
| oud darkness and the silent whiteness of the next scene.

| NT. CONCRETE CELL. DAYNI GHT

DAVID is now an old man, thin, grey bearded, toothless.
OLD DAVID is sleeping in the cell, he awakes. The cel

| ooks nore organised and civilised. A makeshift washing
line holds sonme rags. The bed is in one piece, tied into
shape with torn strips of bedcl othes and bal anced on piles
of concrete. SETH wakes hi m

SETH
Come on old friend, it is tine.

OLD DAVI D
Yes. Let’s get out of here.

OLD DAVI D creaks upright and noves to the hole in the
wal I, now quite a substantial tunnel. He crawls in.
| NT. BLACK VA D. NI GHT

DAVI D S hand appears through a hole, grasping in
bl ackness.
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| NT. CONCRETE CELL. NI GHT

DAVID crawms into the tunnel, there’'s a hamrering sound as
he cuts away the | ast fragnents of opening.

| NT. AKO S FLAT. NI GHT

OLD DAVID s head energes into a dark roomlit primarily
fromhis cell. He blunps (that’s now a word) onto the

fl oor. He knocks a |lanmp over and finds a switch, clicking
it toreveal that he is in AKOs flat, wecked after the
attack, he had tunneled in through the wall. Her body lies
there, stiff, grey, dead.

CLD DAVI D touches the cold body and recoils.

OLD DAVI D
Crap. Shit.
SETH
(suddenly in the roomwith
hi m
My goodness.

SETH stares at the hanster cage. The hanster is gone, the
bars have been bent to nake an escape hole. A drop of
water falls fromits bottle. OLD DAVID sits back

dej ect ed.

OLD DAVI D
That’'s it. There’s no escape.

OLD DAVID buries his face in his hands and begins to cry.
A light buzzes and blinks three tines. W see that a wall
of the flat has the three buttons like his cell, FOOD,
WATER, DEATH. OLD DAVID | ooks up and sees the tin soldier
on a shel f.

We see a brief flashback of BOY DAVID putting the tin
soldier in his childhood nodel .

COLD DAVID has a revelation. He gets up and pushes and
hol ds t he DEATH button.

SETH
Are you sure you want to do this?

The hiss of gas fills the room

OLD DAVI D
No.

OLD DAVI D col | apses to the floor.



85

49.

| NT. DAVI D' S BEDROOM MORNI NG

OLD DAVI D awakens in his warm home bed. An old woman
wanders into the roomwearing a nighty beneath a dressing
gown and slippers. She | ooks famliar, like FELICITY would
be if she had aged as nmuch as DAVID, and indeed it is his
old wife. OLD FELICITY is wearing rollers and carrying a
breakfast tray. She screans when she sees OLD DAVID.

O.D FELICITY
Who are you? Get out of ny bed!

OLD DAVI D
(groggy, sits up)
Felicity? Is that you? It’'s ne,
Davi d.

OLD FELICITY
Davi d? | don’t know any Davi d.

OLD DAVI D
Your husband!

OLD FELICITY
Husband? He died... hang on..
yes... | renenber you. David! MW
CGosh! | thought you’ d gone.

OLD DAVID i s waki ng up, he’s amazed, shocked, to be hone.
He sits up and | ooks around, at his hands, his pyjanas,
the room..

OLD DAVI D
| can’t believe I'"mhone. | nean
| ook, I’mhome. |1’mjust, hone!
OLD FELICA TY

(amazi ngly unbot her ed)
|’ ve not heard fromyou in years
and now you suddenly turn up,
li ke a | ost dog.

OLD DAVI D
It’s been hell. You don't know
what |’ ve been through.

CLD DAVI D rel axes back and starts to cry.

OLD FELICITY
It’s too late for that now,
Davi d.

OLD DAVI D
l"msorry. I’msorry | wasn't
here.

( CONTI NUED)
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OLD FELICITY
(doesn’t renotely know why
DAVID is sorry)
Sorry? | want you to know t hat
| ve burned all of your things.
There’s nothing left.

OLD DAVI D
You burned everyt hi ng?!
(pause)
| don’'t care. |’'m back now and
that’s all that matters. |I'm
back. |’ m back. |’ m back! You

have no idea what |’ve been
t hrough. No idea! And nowit’s
over. I'’mjust so..

(tearful)

happy.

OLD FELICITY
Conme on, get out of bed. Let’s
find you some cl ot hes.

OLD FELICI TY dunps the tray on a dressing table, noves
over to a wardrobe, and opens a few drawers. She renpves
vi ntage | ooki ng cl ot hes and holds them up for size.

OLD FELICI TY (CONT' D)
There are sone of Trevor'’s
clothes in here. That ought to

do.
(throws a white shirt on the
bed)

And t hese.

Grey trousers are thrown onto the bed too. The cl ot hes
| ook 1940’ s era like the DETECTIVE outfit. A new drawer
opened and peered in.

OLD FELICI TY (CONT' D)
There are sone undies in here,
and a jacket. Help yourself.
Trevor was ny second husband... |
think it was Trevor. He's gone
now, bless him

CLD FELICITY stops to think.

OLD FELICITY
Conme to think of it I don’t think
his name was Trevor. Conme to
think of it.
(pause)
| didn’t burn his things though.
Not yet.



86

87

51.

| NT. DAVID S DOMSTAI RS HALLWAY. DAY

OLD FELICITY is on the tel ephone as OLD DAVI D cones
downstairs stroking his newy shaven face. DAVID i s now
dressed |ike the DETECTIVE, w thout the hat though.

O.D FELICITY
(into phone)
Yes he says his nane is David.

(pause)
That’ s what | said.
pause)
That’ s what -1- said.

CLD DAVI D cones down the stairs
OLD FELI CI TY (CONT' D)
(into phone)
kay darling, see you soon.

OLD DAVI D
VWho was that?

OLD FELICATY
Beeny, ny daughter. She’s on her
way.

OLD DAVI D
Beeny!

OLD FELICITY
Ch yes... you' re her father
aren’t you? Gosh ny nenory is
awf ul . Funny though, she coul dn’t
remenber nmuch about you either.
Go into the kitchen and I'll nake
you sone breakf ast.

| NT. DAVI D' S KI TCHEN. DAY

OLD DAVID is given a plate of bacon and eggs which he eats
whil e gazing at a newspaper on the table beside them The
plate and all of the decor is 1950’s now and pai nted | enon
yell ow. OLD FELICITY washes the dishes in a frilly apron

OLD FELICITY
It’s no fun, old age. Al you
have to | ook forward to is death.
Most of ny friends are dead. The
rest are all ill. Al we talk
about is doctor’s appointnents,
tests for this and that. | take
about fifty pills.

She stops to grab a pill box, tipping a couple out and
filling a glass with water before taking them

( CONTI NUED)
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OLD FELICI TY
Do you want any?
OLD DAVI D
Uh, what?
OLD FELICATY
(j oki ng)
You can have sone of mne if you
like?
OLD DAVI D
(still reading the paper)

|’ ve been away a long tine.

Sonme toast pops up and OLD FELICITY sits down and starts
to butter it, taking the odd bite here and there.

OLD FELICI TY
Beeny is an air hostess now, you
know.

OLD DAVI D
Real | y?

OLD FELIC TY
She went to university and
everyt hing. She has a doctorate
i n phil osophy but she wanted to
be an air hostess. Strange, don’t
you t hi nk?

OLD DAVI D
| don’t know. If she studied
phi | osophy then she shoul d know
what the best job is.

OLD FELICITY
She’ll be here in a bit, with her
husband and little Elvis and
Eddie. They're ny... our...
grandchi | dren.

OLD DAVI D
Husband? |’ ve m ssed so nuch
(cl osing the paper)
So much. | feel dead. As good as
dead.

OLD FELICITY reaches for a netal enanel tea pot |ike
sonmet hing fromthe Second Wrld War and pours a weak cup
of sweet tea in a lenon yellow china cup with a gold rim
wth aring of gold on the inside. (That’s right, |ike
CHLCE described in an earlier scene).

( CONTI NUED)
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OLD FELICITY
This will perk you up. You
mustn’t worry. You re back with
us now. Back in the |and of the
l'iving.

OLD DAVI D
It nmust have been hard, for you,
| nmean, w thout ne.

OLD FELICITY
(di stant, unsure)

Yes. ..

OLD DAVI D
Sorry.

OLD FELICI TY
All’s well that ends well. Let’s
not dwell on the past. W nustn’t
dwel I, nust we?

OLD DAVI D
Wai t, what about Any?

53.

The back door suddenly swi ngs open and the burly JOHNNY

bursts |like an explosion with the thirty-something

aLD

BEEMY and two boys of nine or ten or eleven-ish; ELVIS and
EDDIE. JOANNY is a large jovial man with a goatee beard

and a bi ker jacket.

J OHNNY
Hello mate, Dave isn't it, how
you doin’? |’ m Johnny.

OLD DAVI D stands and accepts JOHNNY' s ext ended hand.

OLD DAVI D
Hel | o. .

JOHNNY
Put it there pal.

OLD BEEMY steps forward and the pair enbrace warmy.

children run around the adults in circles.

OLD BEEWY
Mum sai d sonet hi ng about a
prison?

OLD FELICITY
Shush darling, we don’'t want to
encourage him You know what the
doct or sai d.

The

( CONTI NUED)
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OLD DAVI D
VWhat ?

OLD FELICITY
(patroni singly at DAVI D)
You' re doing very well David.

J OHNNY
Hey you | ook smashin’. Meet the
kids, this is Elvis and this
little tearaway i s Eddi e, naned
after Eddie from Eddi e and t he
Hot Rods. | |ike nme nusic, ne.

CLD DAVID sees a cube on the window sill, a grey square
cube |i ke the Johnstown nodel building but smaller, about
the size of a Rubik’s cube.

OLD DAVI D
(suspi ciously)
What happened to the buil ding?

OLD BEEWY
The buil di ng?

OLD DAVI D
You know, the Johnstown project,
the building I was working on
that night? Did it get built?

Everybody freezes and | ooks nervously at each other at the
mention of this taboo.

OLD BEEWMY
It got built, dad. Renenber...?

CLD DAVI D pauses in deep thought.

OLD DAVI D
Any. .. What happened to Any?

The at nosphere remai ns tense and awkward.

OLD BEEMY
She used to work as an interior
desi gner. ..

OLD FELIC TY
Pl ease don’t, David. W' ve been
over this.

OLD DAVID thinks. He has a revel ati on.

O.D DAVI D
That’s it.
(pause, then excited)
That’s it! O course.
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OLD DAVID gets up and runs for the door out of the
kit chen.

| NT. DAVI D S DOMNSTAI RS HALLWAY. DAY
OLD DAVID runs fromthe kitchen.

| NT. DAVI D' S KI TCHEN. DAY

J OHNNY
| knew he’'d find out. Didn't |
tell youl

OLD BEEWY

Oh shut up John

| NT. DAVID S FRONT ROOM DAY

The roomis now filled with sewing, with pillows,
butterfly toys, dolls, bunting. Things are piled so high
t hat when the door noves they topple down. The door noves
as OLD DAVI D pushes his way into the room

OLD DAVID is standing before the painting, staring at it.
W see it. It’s a full length portrait of a smling AKO as
an angel in a heavenly setting of white clouds, a gol den
sky. She is holding the GOLD KEY in her left hand. There
is an oak tree behind her too. W see that the picture
frame has a key hole init. OLD DAVID sees it too and
darts fromthe room

| NT. DAVI D' S STUDY. DAY

OLD DAVID enters the study, a room now clean and neat. He
pauses. There is no nodel, no table, just the desk. DAVID
| ooks at the desk and noves to it quickly, frantically
pul I ing open the drawers.

W see the GOLD KEY and the 45 A .C. P. inside one drawer.
OLD DAVI D takes the GOLD KEY, pauses, then takes the gun
too. Putting it inside a shoulder holster that we didn't
even know about before.

He’' s about to dash out of the room when he stops. W see
the wide brimred hat |ike the DETECTI VE wears hangi ng on
the hat stand. DAVID grabs it and | eaves the room
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| NT. DAVID S FRONT ROOM DAY

OLD DAVI D pushes into the front room again, now wearing
the hat and fully dressed |i ke the DETECTI VE.

He puts the key into the lock in the painting frame and

twsts it. The side of the frame pulls away, the picture
is a door and it’s opening. The painting swi ngs open and
OLD DAVID clinbs into the black square hole.

| NT. WRI TERS STUDY. NI GHT
A shaft of daylight enters the room A rectangul ar hole of

Iight opens in one dark wall of the eternal night of the
WRI TER s st udy.

The WRITER is witing with his gold pen. He turns to see
t he door and see OLD DAVID clinb in through it, now

| ooking for all the world |ike the DETECTI VE, which he
will be called fromnowon in this scene, and from now on
OLD DAVI D adopts the DETECTIVE s accent and persona. The

DETECTI VE sees the startled WRITER. He takes his 45 A C. P
out .

WRI TER
You..! You' re not supposed to be
allowed in here.

DETECTI VE
(in a bad nood)
Shut up. See this.

The DETECTI VE waves the gun.

VRl TER
(W th expected anxiety at
t he gun)
What do you want nme do to?
DETECTI VE
Over there.

The DETECTI VE points to a distant wooden cafe chair on his
left then grabs a small round cafe table with his gunless
hand, stabbing it hurriedly down before the seated witer.
He grabs the brassy lanp fromthe desk and puts it on the
tabl e, focusing the beamon the WRITER, then finds a
second chair for hinself, facing the WRI TER

The DETECTI VE sits on the chair and puts the gun down on

t he tabl e. The DETECTI VE | eans back into shadows. He
lights a cigar with a match that illum nates his O.LD DAVI D
face briefly. Soon all that occupies that space nowis the
red spot of his snoke as he resunes the accent and persona
of the 1940’ s DETECTI VE.

( CONTI NUED)
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VRl TER
Are you going to shoot nme with
t hat ?

DETECTI VE
Probabl y.

The WRI TER puts his fancy pen on the table.

DETECTI VE
| wouldn’t rate your chances.
What’'s the deal with the cell?

VWRI TER
VWhat about it?

DETECTI VE
Way' d you put ne there? Some ki nd
of entertai nment.

VRl TER

Who said | put you there?
DETECTI VE

Don't play funny with nme. |’ m not

the kind of guy that Iikes |okes.

VRl TER
| " mnot joking. You put yourself
in the the cell

DETECTI VE

That’ s the screwiest thing |’ ve
heard all day. | spent thirty
crappy years in that hole, and
for what? |’ ve | ost everything;
friends, famly. My lungs are
shot and |’ ve got a bad feeling
about my m nd.

SETH appears standing by the table, he bends to speak
intimately to the WRI TER

SETH

He talks to hinself all the tinme

you know.

SETH i s gone. W see the cigar glow Snoke puff.

DETECTI VE

So what have you got to say about

it? Don't give ne any of that "I

didnt do it" crap.

He pauses while we see the pen.

( CONTI NUED)
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DETECTI VE
| know who pulls the strings to
this puppet.

VRl TER
You told me you wanted a story
about isol ation.

DETECTI VE
Yeah! | didn’t nean ne! Besi des,
| thought we were going to have a
bit of fun. Just, | don’t know, a
kni fe mani ac or sonething, people
vani shing, sonething silly,
m ndl ess. ..

VRl TER
(interrupts)

superficial? Wy? It’s been done
a thousand tines before. A
mllion.

DETECTI VE
So?

VWRI TER

Wiy say the sane thing over and
over? It’s stupid. Wiat’s that
got to do with life, with
anything? | nean, what’s the
point of a story at all? You have
to say sonething about what it
nmeans to be alive.

DETECTI VE
Like | said, you're a pretty deep
guy. Deep. Wiy don’t you give us
shal | ow guys what we want? After

all, we outnunber you. Wat nost
people want is best. That’s
denocr acy.

VWRI TER

What, pander to the | owest tier,
crawl and stab and car chase and
expl osion ny way to popul ar

success?

(pause)
Because you either pull society
down or pull it up. They are the

only two options.
The DETECTI VE stubs out his cigar on the table next to the

gun. He casually picks up the gun, not pointing it at the
WRI TER yet .

( CONTI NUED)
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DETECTI VE
Yeah. | bet that’s what you' d
like to think, that you ve got
two options.

The WRI TER | ooks at the pen.

DETECTI VE
But there’s only ever one.

Bang! The DETECTI VE shoots the witer in the chest. The
WRI TER falls backwards to the fl oor.

The WRITER |ies gasping, gargling wwth a frothy bl ood. The
DETECTI VE bends over the dying nan.

DETECTI VE
Well, you' |l be dead soon. What
do you think? How did it go?

The WRI TER chokes and gargles with a deathly stare.

FELI CI TY appears behind the DETECTI VE as his nol
compani on.

FELICI TY
(in an American accent)
It’s what he al ways want ed.

The witer gasps and blinks, then in a shock nove stops
dyi ng.

WRI TER
(smling, to canera)
No. That's not how it ends.

| NT. AKO S FLAT. NI GHT

W see AKO s body as seen after the attack. SANDY enters
t he room and touches her naked fl esh.

SANDY
Are you okay?

AKO blinks, she is alivel

| NT. CONCRETE CELL. DAYNI GHT

DAVID is sitting on the bed | ooking bored. The roomis
quite orderly; no check marks on the wall, no tunnel, no
rubble. Slowy with a grating jerking push, a door in the
wal | opens. Soneone is pushing it open from behi nd. DAVID
sits up, shocked. CHLCE steps in smling.
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CHLOE and DAVID are standing before each other in the
m ddl e of the cell. They smle and kiss. The cell behind
t hem vani shes and becones a bl ue sumer sky.

EXT. DAVI D' S SUMVER GARDEN. DAY

We now see DAVID and CHLCE in the summer garden. All of
the cast are here as a group except the DETECTIVE, al
smling and | ooking their best and | ooking at the happy
couple. VICis here who now | ooks friendly and nice. He
warm y hugs AKO as she runs into the group smling. BOY
DAVID is smling too and | ooks up at VIC. The WRITER i s
anong the group. He lifts his pen and smles as us.

VRl TER
There is al ways anot her option.

End credits roll, initially typed with white letters on
t he bl ue sky background in our usual Fromthe Life of the
Marionettes font (you nean you didn’'t notice it was
Courier?).

THE END



